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THE ANIMATION OF LISETTE    w DOMBURG CLOSER-UP 

    A DOUBLE-EXHIBITION 
     from July 18, 2020 

 

 
The	Animation	of	Lisette	does	not	only	mean	the	unique	interaction	of	images	by	Lisette	Huizenga,	but	
also	the	passion	with	which	she	is	playing	with	forms	and	imagination.	The	first	part	of	the	exhibition	
shows	this	idea	in	literally	two	animations:	one	based	on	a	beach	scene	by	Jan	Toorop	and	one	which	has	
the	church	of	Domburg	by	Piet	Mondriaan	as	point	of	departure.	
	
In	the	second	part	she	intertwines	panoramic	pictures	of	Domburg	with	Mondrian’s	work	and	photos	
from	the	MTVP	and	the	ICEAC	Domburg	Collections.	Thus	the	‘classical’	paintings	on	the	walls	of	the	
room,	 which,	 so	 to	 speak,	 frame	 her	 designs	 in	 the	 middle	 of	 the	 room,	 at	 the	 same	 time	 partly	
continue	–	the	Droste-effect	–	 in	the	prints	and	so	different	realities	and	images	are	connected	with	
each	other.	
	

From childhood, I am fascinated by the many forms of lines, squares, cubes, 
perspective and building. At the same time I love the organic look of real 
nature. In the course of my studies I combined both elements. Was it by 
accident that I went to Florence, where perspective in painting was 
invented? 
I am gripped by Mondrian’s evolution from figurative to abstract 
painting. During Renaissance, painters experimented for the first time 
with space. Paintings became a part of people’s perception of their 
environment and Mondrian was the first to trace this down to the 
abstract and impersonal. 

 
 

          
 
 
 
 
 

    
 

Piet Mondrian, Church in Domburg, 1910-1911, drawing on paper and Piet Mondrian, Church in  
Domburg, 1914, drawing on paper. The originals are to be found in the Kunstmuseum Den Haag. 

	
Lisette	Huizenga	sees	beauty	and	evolution	as	her	sources	of	inspiration.	She	is	driven	by	curiosity	
and	 a	 longing	 for	 image	 development	 and	 image	 renewal,	 by	 continuous	 change,	 which	 she	
projects	in	static	(prints)	and	projected	(animations)	‘paintings’	–	as	she	prefers	to	call	her	work.	
 

“I ask myself what would be the utter limit and play with the idea 
that the world is an illusion and a painting is reality.” 

  



 
   
Top works from the MTVP and the Iceac Domburg Collections 
 

DOMBURG CLOSER-UP I :  THE GALLERY 
	
In	 The	 Gallery	 the	 artists	 are	 paramount	who	 connect	 The	 Animation	 of	 Lisette	 with	 Domburg	
Closer-Up.	 There	 the	 relevant	 classical	 artists	 can	 be	 seen	 in	 their	 relation	 to	 each	 other,	 in	
photo’s,	drawings	and	graphic	works.	
	
Jan	Toorop	and	Piet	Mondriaan	do	not	only	form	the	centre	of	the	animations,	in	The	Gallery	they	
set	the	scene	as	well.	In	1896	Toorop	visited	Domburg	for	the	first	time.	Between	1903	and	1922	he	
would	stay	there	almost	every	year	for	a	longer	or	shorter	period.	He	was	dearly	befriended	with	the	
families	Drabbe	and	Elout,	and	worked	in	his	early	Domburg	period	frequently	in	the	open	with	Mies	
(Elout-)Drabbe,	 for	 instance	 in	de	Manteling.	 Thus	 around	1900,	 the	beautiful	 drawing	Vijver	met	
zwaan	in	het	bosch	(Pond	with	Swan	in	the	forest)	by	Mies	came	into	being.	These	fascinating	woods	
also	 inspired	 Mondrian	 and	 Jacoba	 van	 Heemskerck.	 The	 atmosphere’s	 impression	 they	 gave,	 is	
nowadays	inter	alia	reflected	in	the	graphic	work	of	Krisztián	Horváth.	
	
Through	her	marriage	 to	mayor’s	 son	Paul	 Elout,	who	was	 appointed	director	 of	 the	Domburgsche	
Zeebadinrichting	in	1903,	Mies	Elout	was	acquainted	with	the	ins	and	outs	of	Domburg	and	its	bathing	
guests.	 Together	with	 Toorop	 she	 naturally	would	 become	 the	 centre	 of	 the	 artists’	 colony.	 In	 the	
beginning,	 Toorop	 came	with	 his	wife	Annie	 and	 their	 daughter	 Charley,	 later	with	 his	 friend	Miek	
Janssen.	She	was	the	owner	of	the	small	drawing	Bootjes	langs	de	kust	bij	Domburg	(Small	boats	along	
the	Domburg	coast),	which	via	the	USA	now	has	returned	to	The	Netherlands	and	can	be	seen	in	The	
Hall.	In	The	Gallery	photos	are	on	show,	which	depict	the	friendship	in	particular	between	the	Drabbe	
Family	and	Toorop.	During	his	last	visits	to	Domburg,	Toorop	often	stayed	with	the	Elout	family	in	their	
Noordzeehuis	on	the	‘Boulevard’	of	Domburg.	There	he	drew	among	other	things	De	Harpspeelsters	
(The	Harpists),	of	which	a	print	was	made	in	charcoal	or	gum.	
	
Piet	Mondrian	is	on	show	in	very	differing	photos	from	the	periods	he	spent	in	Domburg.	Among	them	
the	photo	of	 a	portrait	 painted	by	Mies	 Elout	 in	 1915,	which	made	 the	art-critic	Bram	Hammacher	
describe	Mondrian	as	‘a	bit	of	a	priest	and	a	dandy.’	In	those	days	Piet	Mondrian	lodged	with	Bine	de	
Sitter	in	the	Zuidstraat	in	Domburg.	Bine	was	a	childhood	friend	of	Mies	Elout.	Mondrian	could	stay	in	
her	house	for	a	long	time	during	1914-1915,	because	Bine	was	not	there.	Due	to	World	War	I,	he	could	
not	return	to	Paris,	where	he	officially	lived	since	1912.	Now	and	then	Mondrian	went	for	a	walk	along	
the	seaside	with	Mies	Elout,	sketchbook	at	hand.	Scribbles	formed,	described	by	Mies	Elout	as	‘every	
day	 a	 bit	 further	 from	 reality	 and	 closer	 to	 the	 spiritual	 core	 of	 it.’	Mies	 owned	 several	 works	 by	
Mondrian,	for	instance	Boom	II	(Tree	II)	and	a	study	for	De	grijze	boom	(The	grey	tree).	
	
Together	with	Bine	de	Sitter	she	was	taking	care	of	the	young	upcoming	artist	Paul	Schultze,	who	painted	
both	of	them	frequently.	 In	The	Gallery	one	can	see	him	on	the	veranda	of	Bine’s	place,	 flanked	by	a	
portrait	drawing	with	a	cubist	touch	of	Bine,	and	a	decorative	woodcut,	showing	Mies	at	the	piano.	
	
Maurice	Góth	enriched	Domburg	with	an	outlandish	element	with	the	first	painting	he	showed	at	
the	Domburgsche	Tentoonstelling	of	1915.	The	year	before	he	had	come	to	Domburg	with	his	wife	
and	daughter,	at	the	suggestion	of	Jan	Toorop.	Fleeing	the	violence	of	warfare	in	Belgium	–	where	
they	spent	the	summer	–	he	had	met	Toorop	in	Middelburg.	In	The	Gallery,	Maurice	Góth	is	present	



with	the	photo	of	a	self-portrait,	which	he	sketched	 in	New	York	 in	1913,	as	well	as	with	a	photo	on	
which	he	is	seen	painting	on	the	beach	of	Domburg	around	1920.		
	
The	village	itself,	at	last,	can	be	found	in	the	eldest	works	in	The	Gallery,	representing	a	farm	by	
Graadt	van	Roggen	and	village	houses	by	Toorop.	
	
In	the	Niche,	at	the	entrance	of	the	room,	Jozef	Posenaer	is	exhibited.	He	is	one	of	the	Belgian	refugees,	
who	spent	much	of	World	War	I	in	Domburg.	His	Strandhuisjes	te	Domburg	(Beach	Cabines	in	Domburg)	
are	part	of	the	paintings,	which	have	the	beach	and	the	dunes	as	a	common	theme.	He	is	also	present	
with	a	painting	by	night	of	a	famous	mansion,	rendering	the	border	of	the	sea,	dunes	and	village.		
	

DOMBURG CLOSER-UP I I :  THE HALL 
 

With	the	bluish	colours	of	the	sea	in	the	background,	the	walls	of	the	hall,	of	which	Lisette’s	designs	form	
the	central	part,	show	paintings	and	drawings	of	the	sea	and	the	beach	near	Domburg.	Against	the	beige	
colour	of	 sand,	paintings	are	 to	be	seen	of	 the	beach	and	 the	dunes,	and	against	 the	greenish	of	 the	
Manteling,	impressions	of	this	mysterious	forest,	the	village	and	the	landscape	of	Zeeland	are	on	view.	
	
Domburg	is	presented	there	as	a	classical	and	as	a	contemporary	Artists’	Colony.	The	paintings	of	Jan	
Toorop,	Piet	Mondrian	(repro’s),	Mies	Elout-Drabbe,	Jacoba	van	Heemskerck,	Maurice	Góth,	Willem	
de	Famars	Testas,	Job	Graadt	van	Roggen,	Paul	Schultze,	Paul	Arntzenius,	Geert	von	Brucken	Fock,	
Emmanuel	Viérin	and	Jozef	Posenaer	are	shown	next	to	those	of	Yuri	Pervushin,	Conny	Umbgrove,	
José	Eidelman,	Krisztián	Horváth,	Otie	van	Vloten,	Silvester	Peperkamp,	Michiel	Paalvast	and	Kirill	
Datsouk,	which	are	centred	round	the	same	themes:	the	sea,	the	beach,	the	dunes,	the	Manteling-
forest,	the	village	and	Domburg’s	surroundings.	
	
Among	the	seascapes	a	melancholy	Toorop	next	to	contemporary	typical	impressions	of	the	beach	with	
breakwaters,	the	sea	and	the	beach	of	the	Russian	Yuri	Pervushin,	the	Dutch	Conny	Umbgrove	and	the	
Argentinian	José	Eidelman.	Then	Toorop’s	Bootjes	langs	de	kust	bij	Domburg	(Small	boats	along	the	
Domburg	 coast)	 and	 Krisztián	 Horváth’s	 painting	 Zee	 bij	 zonsondergang	 (Sea	 at	 Sunset),	 which	
clearly	 was	 influenced	 by	 Mondrian.	 Silvester	 Peperkamp	 is	 present	 with	 contemporary	 Beach	
scenes	and	next	to	Góth’s	Moon	night	full	of	character	and	Posenaer’s	Nightly	impression	follows,	at	the	
end	of	 the	 row,	Mies	 Elout’s	Bevroren	 Zee	 (Frozen	 Sea),	 in	which	 she	 exceeded	herself	 and	 in	which	
Mondrian’s	influence	may	so	clearly	be	recognized.	
	
Viérin’s	 large	 canvas	 Domburg	 in	 de	 herfst	 (Domburg	 in	 the	 Fall),	 recently	 acquired	 by	 the	 MTVP	
Museum,	 was	 created	 in	 1918.	 The	 small	 Beach	 scene	 next	 to	 it,	 Góth	 painted	 in	 1926	 and	 Paul	
Arntzenius’	Badkoetsjes	op	het	Domburgse	strand	(Bathing	Machines	on	the	Domburg	Beach)	dates	
from	1936;	surprisingly	for	those	days,	it	already	shows	a	shower	on	the	beach.	Then	Góth’s	‘classic’	
painting	Strandbeeld	(Beach	Scene),	 that	 in	1915	caused	such	a	sensation	with	 its	high	horizon,	plus	a	
dune	landscape	by	him,	which	he	once	gave	Domburg’s	‘Meester	(Master)	Romijn’	as	a	thank-you	for	
Dutch	lessons.	An	oil	of	a	lee	in	the	dune	area	by	Horváth	is	followed	by	a	painting	of	practically	the	
same	area	towards	Oranjezon	by	Otie	van	Vloten.	
	
The	Mantelingen-row	starts	with	a	tree	by	Horváth	and	the	composition	Bosweg	(Forest	Road)	by	Jacoba	
van	Heemskerck.	A	bit	further	on,	it	once	more	is	apparent	that	Jacoba	van	Heemskerck	has	found	her	own	
way	and	lets	the	line	and	then	the	forms	and	colours	set	the	scene.	So	does	Krisztán	Horváth,	and	again	in	a	
very	personal	way.	A	sunny	impression	of	the	woods	by	Mies	Elout	shows	them	from	a	different	side.	Paul	
Schultze	is	still	in	his	experimental	phase	with	a	scurrying	Diana	and	Góth	places	his	wife	Ada	on	a	bench	in	
a	leafy	setting.	Geert	von	Brucken	Fock	adds	some	wind	gusts	and	divergent	trees.	With	Michiel	Paalvast	
the	mystery	seems	to	come	forward;	worlds	lie	hidden	in	his	colourful	Mantelingen-painting.	Mies	Elout’s	



Fête	in	Domburg	may	have	been	a	tribute	to	the	renowned	physician	Dr.	Mezger,	who	celebrated	his	70th	
anniversary	 in	Domburg	 in	 September	 1908.	 The	 village	 itself	 is	 also	 represented	by	Willem	de	 Famars	
Testas,	an	Orientalist,	who	frequented	Domburg,	painting	there	for	instance	in	1876.	The	Russian	Kirill	Datsouk	
immortalizes	a	Domburg	House,	where	he	often	stayed.	This	array	ends	with	the	Zeeland	countryside	in	the	
sheaves	of	Paul	Arntzenius	and	the	farm	workers	by	Paul	Schultze.	
	
The	final	chord	is	–	again	–	for	Krisztián	Horváth	and	for	Piet	Mondrian’s	Dune	landscape	from	1911.	
	
For	the	Press: 
_____________________________________________________________________________________ 
more	information	and	photo	of	works;	mail	info@mtvp.nl	and/or	info@iceac.eu	
	
	

        
Maurice Góth, Strandbeeld (Beach Scene), 1915, oil on canvas, private collection. 
Jan Toorop, Uitkijken over zee in Domburg (Looking out over the sea in Domburg), 1906, coloured chalk and 
pastel on paper, MTVP Museum Domburg (donated by Leo en Wendy van Os).   
Jozef Posenaer, Villa Carmen Sylva, 1917, oil on cardboard, ICEAC CFVV. 
 

    
Michiel Paalvast, Mantelingen, 2011, oil and acrylic on canvas, ICEAC CFVV. 
Paul Schultze, Vrouw met hond (Woman with a dog), no date, oil on panel, ICEAC CFVV. 
Jacoba van Heemskerck, Landschap met boom (Landscape with a tree), 1915, oil on canvas, MTVP Museum 
Domburg (donated by Jan de Smet). 
Yuri Pervushin, Strekdam in zee (Breakwater in the sea), 2012, acrylic on canvas, ICEAC CFVV. 

 

                                                                                     
Jozef Posenaer, Strandhuisjes te Domburg (Beach Cabines in Domburg), ca. 1915-1917, oil on canvas, 
collection J. Pernet, Wilrijk BE. 
Krisztián Horváth, Tweeluik (Diptych) De Manteling I, 2011, charcoal on paper, ICEAC CFVV. 
Mies Elout-Drabbe, Portret van Jan Toorop (Portrait of Jan Toorop), 1907, isografic from a pencil drawing, 
MTVP Museum Domburg. 
Paul Schultze, Mies Elout achter de piano (Mies Elout at the piano), ca. 1915-1920, woodcut on paper, MTVP 
Museum Domburg.  
 



           
Mies Elout-Drabbe, Bevroren Zee (Frozen Sea), 1916, oil on canvas, ICEAC CFVV. 
Willem de Famars Testas, Domburg, 1876, water colour on paper, MTVP Museum Domburg (with support of 
the Rotary Gorssel-Zutphen). 
Jan Toorop, De Harpspeelsters (The Harpists), 1921, charcoal- or gum print after a drawing with water colour, ICEAC CFVV. 
Piet Mondriaan, Duinlandschap (Dune Landscape), 1911, oil on canvas, Repro MTVP Museum Domburg 
(donation Vereniging Vrienden MTVP Museum Domburg).  
 

           
Maurice Góth, Duinlandschap (Dune landscape), 1915, mixed media on paper, MTVP Museum Domburg 
(donation M.A. Romijn). 
Krisztián Horváth, Zee bij zonsondergang (Sea at Sunset), 2003, oil on panel, ICEAC CFVV. 
Otie van Vloten, Duinen en strand bij Domburg (Dunes and Beach near Domburg), 2012, oil on canvas, 
ICEAC CFVV. 
Geert von Brucken Fock, De Manteling bij Domburg (The Manteling-Forest near Domburg), 1909, oil on 
canvas, MTVP Museum Domburg. 
 

           
Jan Toorop, 1900  * Mies (Elout-) Drabbe, 1901 *   Piet Mondriaan, 1908  * Jacoba van Heemskerck, z.j. 
* Maurice Góth, schilderend op het Domburgse strand, ca. 1920. Foto’s ICEAC CFVV. 
 

                                   
* Jan Toorop en Mies Elout-Drabbe, 1919     **Lisette Huizenga, Designs voor het MTVP Museum Domburg, 2020 
 

 



 

THE ARTISTS’  COLONY DOMBURG 
	
At	the	end	of	the	nineteenth	century,	Domburg	made	name	as	a	simple	international	Spa	town,	with	
the	 major	 attraction	 of	 the	 doctor	 and	 physiotherapist	 Johan	 Georg	 Mezger	 (1838-1909).	 After	
Mezger’s	death	and	the	First	World	War	(1914-1918),	the	town	slowly	changed	into	a	family	seaside	
resort	for	the	middle	class.	For	a	long	time	its	history	remained	hidden,	but	from	the	1980s	onwards	
Domburg	is	chronicled	as	an	old	style	artist	colony.	
Of	 old,	 artists	 have	 roamed	Walcheren,	 attracted	 as	 they	were	 by	 the	 unspoiled	 beauty	 of	 the	
surroundings,	 the	 special	 light	 along	 the	 coast	 and	 its	 reflection	 on	 the	 country	 embraced	 by	
water.	With	a	couple	of	Belgian	painters	 such	as	Emile	Claus,	Euphrosine	Beernaert	and	Camille	
Van	Camp	as	forerunners	round	about	1870,	the	Artists’	Colony	Domburg	came	into	a	first	bloom	
about	 1900,	 experienced	 its	 hey-day	 during	 the	 period	 of	 the	 well-known	 Domburgsche	
Tentoonstellingen	(1911-1921)	and	lasted	until	the	end	of	the	1920s.	The	Artists’	Colony	Domburg	
came	to	a	symbolic	end	when	the	‘Kunstzaal'	collapsed	as	a	result	of	violent	storms	in	the	winter	
of	1921–1922.	
	

THE MTVP MUSEUM 
	
Since	 1994,	 the	 Marie	 Tak	 van	 Poortvliet	 Museum	 Domburg	 (marietakmuseum.nl)	 organizes	
successful	exhibitions	on	the	participants	in	the	old	exhibitions,	on	contemporary	artists	who	have	
ties	with	Zeeland	and	in	addition,	in	the	context	of	the	mutual	contacts	between	European	Artists'	
Colonies,	on	other	notable	Colonies	 from	the	end	of	 the	19th	and	the	early	20th	century.	 In	 the	
past	years,	the	Museum	co-operated	with	the	International	Centre	for	Artists’	Colonies	in	Europe	
(iceac.eu).	 There	 are	 plans	 to	 expand	 the	Museum	 and	 connect	 it	 to	 the	 ICEAC	with	 the	 latter	
representing	the	scientific	side	of	euroArt	(euroart.eu).	One	endeavours	to	let	the	inauguration	of	
the	Research-	and	Documentation	Centre	coincide	with	the	opening	of	the	new	Museum.	
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